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RUSHES TO BOX-OFFICE GLORY 


~*~" E. BROWN SCORES SIGNALLY SUMMARY 
» AN THE HILARIOUS “TOP SPEED” |, oa ama with 


Bluffing His Way To Romance 


FEATURED AT THE 


,zaura Lee, Frank McHugh Great Support 
Comics. Bernice Claire and Jack 
Whiting Supply Plenty Romance 
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(CURRENT REVIEW) 


Probably the most hilarious and side-splitting comedy yet 
to grace the talking sereen can be marked off to First National 
and its appreciated effort, ‘‘Top Speed,’’ now convulsing 
capacity audiences at the Theatre. 

Joe E. Brown, who scored signally in ‘‘Hold Everything,’ 
has the role of a $35 a week broker’s clerk loose on a vacation 
among millionaires. Is Joe disheartened? No! Brandishing a 


foot long cigar he informs all and sundry that h : and his 
nartner who ig Teel Whitine ara raally #4) 4 teil xr 


b 


a an alorl: 


wet seen ee ee Se Te VY s4ausateyy UUrULUL Dy Wavy £2UWee, Win ULuny 
multi-millionaires. Mostly, he praises Jack. Yes sir, Jack de- 
Signed the tamolls ones AIrplAne tk ee ee ee 
motor, and won last year’s speed 

‘aces at Monte Carlo, and is 

nee for the presidency of the 

ork Stock Exchange. “Where,” 
the country club girls demand, “is 
Jack?” “Oh,” says Brown, “on the 
porch. We just tosssed for a million 
dollars and he won. He’s counting 
his money.” 

Brown’s boasting of Jack’s speed 
boat skill finally gets Jack invited 
to pilot the boat belonging to 
Bernice Claire’s father. The rival 
manufacturing concern has a repre- 
sentative at the race who recognizes 
Jack, and under threat that he will 
expose him before the girl he loves, 
demands that Jack take a $30,000 
bribe to throw the race. 

The climax is a gripping, realistic 

“\turization of an actual record- 

peaking race which is decided to 

‘eryone’s satisfaction—except the 
rival concerns. 

Laura Lee has the comedienne's 
role and New York critics have ac- 
claimed the pert star the outstanding 
funster in filmdom. Frank McHugh 
is *“--tured in a prominent part and 

‘gs a drunk in his inimitable 
Bernice Claire’s wonderful 

Stp2sndO ig a revelation to all who 
hear her. Opposite her is the New 


Joe E. Brown 


Star of “Top 
Speed” a roaring 
romance now 


playing at the 


York stage favorite, Jack Whiting. | Bie 9 ne The- 

The. picture has been directed by ee eo eca 

Mervyn Le Roy, and represents a and Vitaphone 
picture. 


really and truly side-splitting film. 3 
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Contrasting Bits 


To give one of the dancing se- 
quences in the First National and 
Vitaphone production “Top Speed” 
current at the Theatre 
a comedy touch, Mervyn LeRoy used 
two girls of entirely different propor- 
tions. One was Glen Walters, thin, 
6 feet 2% inches tall, and the other 
Cupid Ainsworth, weighing three hun- 
dred pounds and very short. 


Cleverness Rewarded 


Joe E. Brown, because of his 


clever characterization of Connie, 
the Grand Duke in “Sally,” has been 
signed by First National to a long 
term contract. His first comedy role 
under the new agreement is one of 


: biggest of the year, that of 
See ee Elmer in First National and Vita- 
All Star Family phone’s “Top Speed” current at the 
The mother and father, two brothers Theatre. 
and one sister of Frank McHugh, 
playing the role of “Tad Jordan” in 
First National and Vitaphone’s “‘lop 
Speed” now showing at the . 
Theatre, are today playing in different, 
shows, some now in New York and 
oth--s on the road. All expect to 

‘- the fall in California and 

visit. 


LeRoy Was Hoofer 


Mervyn LeRoy, director of “Top 
Speed,” First National musical com- 
edy current at , began 
his stage career by being a “hoofer” 
in a twelve-act vaudeville house. 


music. 
ting fun-fest that com- 
bines a thrilling speed 
boat race with a won- 
derful romance. Locale 


‘distar 


A side-split- 


a classy summer 


hotel. 


SYNOPSIS 


(Not for Publication) 


At the fashionable Tacehlowanme- 


a te ad i 


Lodge, where they spend the last day 
of their vacation, Jerry Brooks and 
Elmer Peters meet and fall in love 
with Virginia Rollins and her chum, 
At their 
request, the boys stay for another 
day to watch the speedboat race, in- 


Babs Green, respectively. 


stead of going back to work. Rollins, 
suspecting Briggs, the pilot of his 
boat, the “Virginia,” fires him and 
asks Jerry to race his boat. 
agrees. 


Jerry 


That evening as Jerry is working | 


on the motor, Spencer Colgate, owner 
of the “Comet,” tries to bribe Jerry 
with thirty thousand dollars to 
throw the race. Jerry is undecided. 
The next morning, as he approaches 
the “Virginia,” Colgate intercepts him 
and hands him fifteen thousand dol- 
lars, the other half to be paid when 
the race is lost. Jerry accepts it and 
hands it to Elmer, not telling him 
how he got it. Elmer has been bluff- 
ing about the millions he and Jerry 
own and in keeping with this story, 
which has circulated quite a bit and 
caused a good deal of comment, bets 
the entire fifteen thousand on the 
“Virginia.” 

The boats are off!—with the 
“Comet” forging steadily ahead. <At 
this time Colgate’s son, Vincent, ac- 
costs Virginia and Rollins and tells 
them that the boys are only clerks and 
that Jerry is throwing the race. Rollins 
ts dumbfounded, but Virginia remains 
true to him, insisting she loves him 
and has faith in him. Jerry is hax- 
ing trouble with his motor, but it is 
soon evident that the difficulty has 
been overcome for although the 
“Comet” is three lengths ahead, the 
“Virginia” finally catches up with it 
in the final stretch and flashes across 
the finishing line, the victor. 


As Jerry steps out of the boat, he 
ts confronted by the sheriff who ez- 
plains that he and Elmer are wanted 
by their firm for theft of bonds. Just 
then Elmer, who has been feverishly 
searching for the certificate for days, 
turns tt over to the sheriff. Jerry 
with a siak of relief, draws Virginia 
into a f embrace and Eln , ata 
' likewise with L_ 


Cut No. rr 
Joe E. Brown Cad ae 
and Bernice Mat toc 
Claire in “Top 
Speed” 


The above stars are responsible for the langhs and romance that is 
drawing big crowds to the Theatre this week to see “Top 
Speed” a First National and Vitaphone comedy-drama 


THE CAST 


Elmer Peters Joe E. Brown 


Ce ec 


Virotiin BOs oo i ae Bernice Claire 
Gerdid: Brogki oS ee Jack Whiting 
Te VON ee. Oe eae Frank McHugh 
Bgpe Groen oe eS eS Laura Lee 
ORAS es a es od ek ee Rita Flynn 
spencer’: Colpate: 2 ne eS. Edmund Breese 
ADO NOTIN Foo ee oe ee Wade Boteler 
Vincent, Colgate.2 oo ee ee Cyril Ring 


J. W. Rollins 
Ipps, Rollins’ Chauffeur 


THE PRODUCERS 


DiPGGtOr a a ee ee a a Mervyn LeRoy 
PROUWPISPNGL: hs a oe ee Sid Hickox 
Screen Version by.............. Humphrey Pearson and 
Henry McCarty 

Edited: By. 3 ee a Harold Young 
Art Director. 62 ee ee ee Anton Grot 
Daneen No ee ie, Larry Ceballos 
Based on the musical comedy by .......... Harry Ruby, 
Bert Kalmar, Guy Bolton 

General musical director................ ... Erno Rapee 


‘Top Speed’’ was one of Broadway’s most 
successful shows last season. To all the comedy 
and gags that kept audiences howling have been 
added the action of the speed-boat races and hun- 
dreds of new comedy lines and situations. If you 
think Joe E. Brown was funny in ‘‘Hold Every- 
thing,’’ you won’t be able to describe his comic 
antics in ‘‘Top Speed.’’ You’ve got a great cast 
in Joe E. Brown, Bernice Claire, Laura Lee, Jack 
Whiting and Frank McHugh. And you’ve got a 
great picture that is worthy of the best exploitation 
and advertising that is at your command. Put top 
speed exploitation behind ‘‘Top Speed’’ for top 
business. 


Fast Minute News: “‘ Top 


Broken 


——_ 


Speed” Has 


Poy Ricord In Pittsburgh 


Jack Whiting Proves 
Capable Speedboat 
Racing Pilot 
Needed Ability In Filming 


Thrillmg Racing Sequences 
In “Top Speed’’ 


One of the best things a director j 


can do is ery over the poor technical 
ability of his actors. When Mervyn 
LeRoy, director of “Top Speed” was 


: shown a script of that production, 


coming~to the 
beginning” next 


Theatre 
» he im- 
mediately began despairing of ever 
getting the motorboat race sequences 
done with any semblence of truth. 


“Where,” he demanded, “in high 
heaven am I going to find a romantic 
lead who can drive a motorboat at 
sixty miles an hour and fake all 
that motor boat trouble and _ still 
not drown himself.” 


For a week nothing from high 
heaven came down to help LeRoy 
as he asked, and then Jack Whiting 


was assigned to the part. Whiting 
was imported from the New York 


TWO 
ENTRENCES 


stage, right out of the lead of the 
successful musical comedy, “Heads 
Up.” Mervyn LeRoy went down to 
the station to meet Whiting coming 
in on the Chief. 


He introduced himself, they shook 
hands, got into LeRoy’s car and 
started for their hotel. 


“Nice weather,” said Leroy, try- 
ing to feel out the sentiments of 
Whiting on the main topic of con- 
versation west of the Rockies. 


“Yes sir,” said Whiting, “Swell 
motorboat weather.” “What!”, Le- 
Roy managed, “What interest have 
you got in motorboats.” It de- 
veloped that Jack Whiting had more 
interest that even LeRoy in his 
fondest dreams ever hoped for. 
Whiting is the founder and president 
of the exclusive Alhambra Motor- 
boat Club, a clique of racing en- 
thusiasts having as many trophies 
as any other similar organization in 
the country. 


The climax of “Top Speed,” the 
filming of a motorboat race, is not 
done with any doubles. Quite the 
contrary, Jack Whiting being one 
of the most expert pilots on the en- 
tire Coast. 


In fact, many motorboat enthusi- 
asts have writtez in asking for per- 
mission to project the picture in 
their clubrooms because the race 
is a model of perfect driving and 
racing strategy. 


~o LOEWS STATE ”::.. 


O/RECTION~ WEST COAST THEATRES INC. 


If you’ve a 
rep for hav- 
ing pep come 
and learn the 
new dance 
sensation 
KNOCK 
KNEES 


Plenty of fun 
It’s 
done 


being 
by 
everyone 
who’s who. 


Directed by 


Mervyn 
LeRoy 
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Begins 
Tomorrow 


Oh Boy, 

What Joy! 

Get Hep, 
Some Pep! 
Come on and 
get your share! 


with the Gulliver of Glee 


JOE E. BROWN 


Beautiful 


BERNICE CLAIRE 
JACK WHITING 


Laura Lee —— Frank McHugh 
Snatched right off Broadway 


A FIRST NATIONAL & VITAPHONE PICTURE 


Page Two 


“Top Speed” Comic 
Gives Reason For 
His Success 


Joe E. Brown Says Restramt 
His Formula’ For 
Success. Underplay 
Every Situation 


“laugh and the world laughs with 
you; ery, and you ery alone. But, 
laugh at random, and the world 
laughs at you, you laugh alone. The 
secret of humor is not so much not 
knowing how to be funny, according 
to Joe E. Brown, star of “Top 
Speed," current: ats-the “22. 
Theatre, but knowing when to be 
funny. 

He credits whatever success he 
has had as a comedian—which is 
considerable, judging by critical 
comments and box-office receipts of 
“Hold Everything”—to a formula of 
fun-making he created when he first 
embarked on his career as a stage 
comedian twenty-six years ago. 

It is simply this: Underplay every- 
thing. Restraint is the element re- 
sponsible for the success of any- 
thing involving suspense, which is, 
in the main, the foundation of a 
laugh. You hear a joke, you find 
it funny, you guffaw; but to the 
professional comedian these elemen- 
tal steps have no value. 

His interpretation of a joke is 
something else. He tells you a num- 
ber of incidents, these create a cer- 
tain continuity and suspense, pre- 
ferably a ridiculous or outlandish 
one, and then he springs the joke- 
line, the single remark that links 
together what he has said in such 
fashion as to be funny. 

Now, the briefer and more subtle 
that last joke-line can be the fun- 
nier the joke strikes the audience. 
Everyone knows the fool who dis- 
torts a really ¢0a-joxe vy Ciavor- 
ating and explaining it to such 
length that the punch is spread over 
so large an area it doesn’t meet 
with any favorable reception. 

There is also, using the same logic, 
a way to defeat a joke’s end by ex- 
plaining too little. This is merely 
overdoing a good thing. This is not 
nearly as prevalent as spoiling a 
joke by too much explaining but 
there are many comedians who over- 
estimate the audience’s receptive 
powers and find their really ingeni- 
ous jokes receiving “mute ac- 
knowledgement. 

Brown believes in seeking a mid- 
dle ground, with just a shading, 
perhaps, in favor of under-telling 
a joke. “Always give the audience 
eredit for more intelligence than 
you think it has,” is his motto, “and 
you'll find yourself nearer its funny 
bone.” 


McHUGH, “TOP SPEED” 
COMEDIAN NIFTIES 
DIRECTOR LEROY 


Mervyn LeRoy, director of First 
National and  Vitaphone’s “Top 
Speed,” coming to. the= 3... 
Theatre, was telling some people that 
it was good taste to have colors match 
in motion pictures as in a person’s 
clothes. Frank McHugh, comedian, 
who plays “Tad Jordan” in the pic- 
ture, stood by and listened very in- 
tently. 

The following morning McHugh ap- 
peared on the set decked out in a very 
red sport suit. LeRoy spotted him 
and asked the reason for the outfit. 
McHugh retorted: “Yesterday you 
were telling some people that colors 
should match, and as I have red hair 
I had this suit made.” 

It was a good lark and the mem- 
bers of the company enjoyed a hearty 


laugh. 
An excellent cast has been as- 
sembled for this picture which 


promises to be one of the biggest 
of the year. They are: Joe E. Brown, 
Bernice Claire, Jack Whiting, Laura 


Roving Rita 
Rita Flynn, featured in First Na- 


tional’s “Top Speed,” has been 
starred in twenty-two it elub 
revurr 21 Paris and New 


i tire club that Jack is really a multi- 


Lee, Frank McHugh and Rita Flynn.- 


AUDIENCE IN ROARS OVER COMICS OF 
CAST IN “TOP SPEED” AT 
THEATRE 


THE 


E. 


Laura Lee in a scene 


Joe Brown and 


from “Top Speed,” 
current at the 
Theatre. It’s a First 
National 


Vitaphone 
picture. 
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Joe E. Brown Heads 


of Fun-Makers. 


Crew 


Able Support In Bernice Claire, Jack 
Whiting, Laura Lee 


PREPARED REVIEW 


Score another hit to the credit of 
First National! “Top Speed,” that 
company’s latest product, 
such players as Joe E. Brown, 
Bernice C ‘re, Laura Lee, Frank 
McHugh, Jack Whiting, and a host 
of others, comes forth from Holly- 
wood as the finest comedy yet 
screened or staged. 


At the Theatre yes- 
terday “Top Speed” had the audi- 


ences in roars that threatened to 
drown out the picture. Joe E. 
Brown has the role of a bragging, 
exaggerating broker’s clerk who is 
spending a week end at an exclusive 
country club, quite by accident. Ac- 
companying him is his friend, Jack 
Whiting, another clerk. Joe ever a 
great hearted soul, informs the en- 


starring 


millionaire, winner of speed boat 
races all over the world, candidate 
for presidency of the New York 
Stock Exchange, and other minor 
qualifications that Joe imagines 
might make him attractive in the 
eyes of Bernice Claire. 

Bernice, however, desires nothing 
more than for Jack to pilot her 
father’s boat in the forthcoming race. 
This Jack does, but not before he 
out-manoeuvers the rival pilot, who 
threatens to expose him unless he 
accepts a $30,000 bribe. 


The entire picture is studied sees 
situations guaranteed to melt the 
bluest spell; and Laura Lee and 
Frank McHugh turn in performances 
acclaimed by New York critics to 
be the funniest since the advent of 
Vitaphone. 


Mervyn LeRoy has directed the 
picture, and those persons who 


Bercei Debut 


Laura Lee, blonde charmer of such 
New York stage hits as “A Night 
in Venice,” “Greenwich Village 
Follies,’ “Broadway Nights,” and 
“Vanities,” makes her sereen debut 
as “Babs” in First National’s “Top 
Speed” now playing atthe <= 
Theatre. 


All Wet 


Perry Finnerman, assistant camera- 
man on the First National and Vita- 
phone production “Top Speed” now 
running at the Theatre, 
slipped and fell into Lake Narconian, 
the location where the speedboat race 
scenes were made. All he lost was 


three packages of cigarettes. 


elonely watch these things say that 
the young director has scored a ten 
point. Bernice Claire is, of course, 
the loveliest singing lead on the 
screen. 


CRAANDALOS 


METROPOLI 
Tops Any Comer , 


You’ve Ever Seen 


BERNICE 
CLAIRE 
JACK 
WHITING 


Laura 


Mere 


A FIRST NATIONAL & 
VITAPHONE PICTURE 


Cut\No.7 Cut z20c Mat 5c 


Plenty of Experience 


Edwin Maxwell, who has the role 
of the wealthy father in First Na- 
tional’s musical comedy version of 
“Top Speed” has portrayed 500 dif- 
ferent dramatic roles on the ~ 
mate stage. 


igger, Better, Funnier Than The ‘Stage 


a 


Show That Had Them Rolling In The Aisles 


Biography of 
JACK WHITING 


A visit by Florenz Ziegfeld to a 
~~oduction of amateur theatricals in 
delphia was responsible for 
Whiting’s stage career. 
iting, who is now playing a 
leading role in “Top Speed” at First 
National studios, was born and edu- 
eated in Philadelphia, his father 
being a famous surgeon there, Dr. 
H. D. Whiting. He wanted his son 
to follow the same profession, and 
with that in view young Jack had 
gone to the University of Pennsyl- 
vania. 


Whiting appeared in amateur thea- 
tricals at college, and in addition 
had joined a social set which pro- 
duced amateur musical shows at the 
Little Theater. The plays and music 
were written by members of this 
group. Whiting wrote a number of 
songs in company with Richard 
Meyers, who is one of the best 
known composers today. He also 
acted in the shows and was stage 
manager. ; 


So successful was one of these, 
* “Why Not,” that it was de- 
to give it at the Academy of 
+ & theater seating several 
thousand. It taxed young Whiting’s 
ingenuity to make the small setg 
from |the Little Theatre stretch 
enough to fill the larger stage. The 
affair was one of the outstanding 
successes of the season, and among 
others who viewed it was Flo Zieg- 
feld. At a party for the last later 
he met Whiting and told him that 
any time he wanted to go on the 
stage he would put him in the 
Follies. ° 


Young Whiting decided to think 
it over until fall, and meanwhile 
fulfilled a contract that he had as 
senior instructor of a boys’ camp in 
Maine. In the fall he decided to 
stay in college until he finished. 
In the fall of 1919 he met Raymond 
Hitchcock, playing in “Hitchy Koo,” 
end Hitcheock offered him a nlaea 


—— 


in his show, which he decided not 
to take. - 


He finished his college work, and 
‘o work in a machine shop the 
ng summer. He had definitely 

‘ .ed to abandon a medical career. 
In- the fall he went to New York, 
and Ziegfeld immediately put him 
in the new Follies, featuring him as 
a@ principal in three song and dance 
numbers. Gilda Gray, Alexander 
Gray, and Will Rogers were among 
those in the Follies that year. 


“It didn’t take me long to find 
out that I wasn’t as good as I had 
thought—or as Mr. Ziegfield had 
thought me. I decided to learn the 
business from the bottom, and went 
into the chorus. Of course you 
know there are no chorus boys in 
Ziegfeld’s show—they are |‘gentle- 
men of the ensemble.’ 

“I also understudied Hal Skelly, 
and when he was taken sick in 
Chicago I stepped into the part, and 
played the Chicago and Detroit en- 
gagements.” 


This work led to a contract with 
C. B. Dillingham, and he played with 
Cyril Maude in “Aren’t We All.” 
{ ‘ext appeared in “Stepping 

,”? and with Billie Burke in 

_ .e Dear.” A tour in vaudeville 
for experience followed, and then 
roles in “When You Smile,” “Rain- 
bow Rose,” “The Ramblers,” “Yes 
Yes Yvette,” She’s My Baby,” with 
Beatrice Lily, and “Hold Every- 
thing,” in which he played Georges 
Carpentier’s role. His last stage 
play was “Heads Up.” 

He was then signed by Jack L. 
Warner to appear in Vitaphone pro- 
ductions, and came to Hollywood. 
His first picture was “Top Speed,” 
in which he played the leading part 
epposite Bernice Claire. 


Paris, New York, 
Hollywood. 


Entertaining the guests of night 
clubs in Paris and New York gave 
Rita Flynn the training that landed 
her among the Hollywood luminaries. 
She plays the role of a society girl 
in “Top Speed” which features Joe 
Brown, Bernice Claire, Jack Whit- 
ing, Laura Lee and Frank McHugh. 
Mervyn LeRoy directed this First 
National and Vitaphone comedy. 


Biography of 
BERNICE CLAIRE — 


MA 


Here he comes! Riding 


20TtA ond BAU hal 


Bernice Claire 
in 


the w, : 
aves of laughter! “Top Speed” 


Zooming through a whirl- Cut No. 22 


Cut 15¢ 


wind of mirth. pee 
“ at 5C¢ 


Top 
speed ahead into the fun- 


Bernice of 


star 
Speed,” grew into childhood with 
the ambition to become a writer of 


niest situations you’ve Claire, “Top 


He’s_ the 
Clown Prince Of Joy. 


ever seen. 


Christmas plays for children, She 
was continually singing as a child 
and for that reason her mother 
started giving her voice lessons at 
the age of six. At the same time she 
took dancing lessons from Madame 
Morosino of San Francisco. 

Bernice was born in Oakland and 
was graduated ‘from the Oakland 
High School. She played leads in 
all the school dramatic efforts—but 
still wanted to write Christmas 
plays. One summer her mother sent 
her to New York to study. Madame 
Jeritza, famous opera star, heard 
Bernice and was captivated by the 
young girl’s voice and charm, and 
made her her protege. This enabled 
the girl to study under Emile Polak, 
the star’s accompanist. 

She became a ballet singer and 
then understudy for the leading role 
of Margot in “The Desert Song.” 
Luck was with Bernice. The star 
became ill and the understudy was 
|jcalled upon to replace her. The re- 
. {sult was a triumph. 


And he’s brought a boat- 
load of thrills to make 


the fun complete. 


Directed by Mervyn tia: my 
A First Na- > 


LeRoy. Alexander Gray, who had sung the 
tional & Vitaphone masculine lead in “The Desert Song,” 
Picture took a talkie test for “Sally” and 


|| Bernice accompanied him to the stu- 
dio, where she also had a test. Gray 
«| went to Hollywood, the test having 
agi | Deen made in New York, and Bernice 
went back to Oakland. Two months 
later she was called to First National 
to play opposite Gray in “No, No, 
Nanette.” 


with JOE E. 
BROWN 


BERNICE 


oe 


-soenets 


—— « 
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And. Another 


“BELIEVE IT OR NOT” 
in which Robert L. Ripley 
brings his cartoons to life. 


JACK 


CLAIRE 


LAURA LEE 


WHITING 


Biography of 
LAURA LEE 


Laura Lee, whose forte has 
been comedy, is a versatile ac- 
tress and a newcomer to the screen. 
She has blonde hair, large brown 
eyes that twinkle with merriment, 
and a melodious voice. She was 
born Laura Lee, in July, 1910 in 
New York and received her educa- 
tion in. the same city in a private 
school for theatrical children only. 


Her first stage role was in 
“Tarzan” which she did when she 
was twelve years old: She was a 
tremendous success and when she 
finished this role, went with a 
vaudeville company which billed her 
as “Laura Lee and Co.” Her next 
engagement was with Johnny 
Dooley over the Keith circuit. 

At this time, Earl Carroll saw 
her at the Palace Theatre in New 
York and secured her for one of 
the leads in his “Vanities of 1927.” 
From there on her career was one 
good happening after the other. 

In rapid succession such successes 
as, “Little Dearie,” “Greenwich Vil- 
lage Follies,” “A Night in Venice,” 
“Broadway Nights,’ and “Great 
Day,” followed. 

It was not long after her last 
show that she was signed for the 
role of “Babs” in the First National 
and Vitaphone production “Top 
Speed” coming to the 
Theatre. 


First Fan Letter 


Rita Flynn, playing the role of 
“Daisy” in First National and Vita- 
phone’s “Top Speed” now playing at 
the Theatre, received her 
first fan letter during the filming of 
the picture. She was so thrilled that 
she did not work the rest of the day. 


Joe E. Brown, Scree 

_ Comedian, Doctor’s 
Proverbial Pet 

Star of “Top Speed” Spends 


Many Hours in Medics’ 
Offices 


Some persons support musical com- 
edies, they are called “angels”; 
others support prize fights, they are 
called promoters; some support doc- 
tors, and one of the most famous of 
these is Joe 
E. Brown. 
Brown esti- 
mates that 
if the doc- 
tors’ bills he 
has paid 
during his 
twenty years 
on the stage, 
twenty years 
spent in be-. 
ing funny by 
throwing 
himself from 
the stage to 
the  orches- 
tra piano for 


JOE E. BROWN in 
“TOP SPEED” 


a continuous run of fourteen months, 
Tuesdays and Saturdays matinees, 
would be placed one on top of each 
other and let down to the bottom of 
the Atlantic Ocean it would have 
saved him a great amount of money. 

During the filming of “Top Speed,” 
First National’s musical comedy 
coming to the theatre be- 
ginning next ........ Joe E. Brown 
had the following injuries to prove 


that . funny was no fun at all. 
_ 1 nose, chin, and forehead 


n Screen’s Premier Souse 


Is A Strict Teetotaller 


Frank McHugh, within the brief 
space of six months, has become the 
premier souse of Hollywood. 

That is, on the screen. In private 
life, as one of life’s little ironies, 
he is a teetotaler. 

His first camera test was as a 
“drunk,” and it won him a featured 
role in “Bright Lights.” Other roles 
have followed, all of them alcoholic 
and all sereamingly funny. The lat- 
est of them is in “Top Speed,” the 
First National and Vitaphone pic- 
ture now at the Theatre. 

Joe E. Brown, Bernice Claire, Jack 
Whiting and Laura Lee are among 
the other featured members of the 
east of “Top Speed.” 


for diving deep in shallow water in 
a motorboat sequence. 

A turned ankle for jumping from 
a balustrade twenty feet above 
ground to get away from the amor- 
ous advances of Laura Lee. 


Two square inches of necessary 
and important skin torn from his 
right shoulder during a shot depict- 
ing him fixing an automobile that’s 
supposed to run away while he’s still 
under it. 

A bleeding nose from a higher 
dive than he’d like to have taken. 

A strained back from being folded 
up in the hood of a motorboat, a 
trouble he could have avoided if he 
knew Director Mervyn LeRoy was 
going to cut that scene out anyway. 

And a tiny bit of a stomachache 
from eating location food. 

All of which tends to prove, as 
Joe E. Brown claims, that the A in 
S. P. C. A. stands for Acto:s. 


This established a new romantic 
film team. They played together in 
“Spring is Here,” and “Song of the 
Flame.” Miss Claire teams with Joe 
E. Brown in “Top Speed.” 


Singing and | Acting 
Both Are Gifts 
Of This Girl 


Bernice Claire, Star of 
“Top Speed,” Proves 
Her Versatility 


Both singing and acting lie very 
close to the heart of Bernice Claire, 
who has the feminine lead with Joe 
E. Brown in “Top. Speed,” coming 
Pie seston to the Theatre. 

Miss Claire, who is only twenty- 
two years old, won her first laurels 
on the stage in “The Desert Song.” 
Then First National Pictures called 
her to California and gave her her 
first screen opportunity in “No, No, 
Nanette,” a singing and dancing role. 
This was followed by “Spring is 
Here” and “Song of the Flame”’— 
the latter an admirable vehicle for 
the display of her exceptionally 
beautiful soprano voice. 

But about that time a certain First 
National director, Mervyn LeRoy, 
took it into his head that this sensa- 
tional young discovery was not only 
a really marvelous singer but an 
exceptionally capable actress. To 
prove it, he insisted upon Miss Claire 
being assigned a straight dramatic 
role in “Numbered Men,” with no 
music at all. It was a difficult role, 
too, calling for high emotional inter- 
pretation. The success of “Num- 
bered Men” supplied the answer, and 
proved that LeRoy had known what 
he was doing. 

In “Top Speed” Miss Claire has a 
chance to combine her talents, as her 
role demands both singing and act- 
ing. The acting is in the vein of 
light comedy, for which her gift has 
became well known during the past 
season. 

Besides Miss Claire and Joe E. 
Brown, the featured east of “Top 
Speed” includes Jack Whiting, Laura 
Lee, Frank McHugh and a distin- 
guished array of lesser lights. 
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Washington. Joe E. Brown A Riot! 


MERVYN LEROY, DIRECTOR, BELIEV 
PROPER TIMING MOST IMPORTANT 
ELEMENT IN PICTURE PRODUCTION 


Youthful Director Of ‘“Top Speed” Tells Some 
Of Tricks Of Trade In Filming ‘‘Top Speed”’ 


Giving the public a chance to 
laugh is just as hard a problem as 
making them laugh in the first place, 
according to Mervyn LeRoy, youth- 
ful First National director who is 
responsible for such screen successes 
as “Harold Teen” and “Show Girl 
in Hollywood.” LeRoy is now direct- 
ing Joe E. Brown in “Top Speed,” 
which is being hailed as even more 
of a laugh-a-second picture than 
was “Hold Everything.” 


laugh, and get their breath back, 
and the noise must die down in the 
theatre before the lines and action 
go on to the next situation. 

Often the opening lines of the fol- 
lowing action are vital in preparing 
the next laugh. If they are started 
too soon, when the theatre is still 
filled with a roar, nobody ean hear 
them. 


“On the stage the handling of such 
a situation is easy. The actors sim- 
ply hold their next lines until they 
can be heard” says LeRoy. 

“The situation is decidedly dif- 
ferent in making a Vitaphone pro- 
duction. In the first place, one is 
always gambling in whether a laugh 
is going to result. In a stage show 
they know these spots through hav- 
ing tried the play out. 


In preparing a script and in 
directing the picture from it the 
lines must not only be funny, and 
the situations properly laid for the 
comedian or comedians to do their 
stuff, but the whole “business” must 
be properly timed. 

As a result, the audience breaks 
out into a sudden roar of laughter. 

But that’s only the half of it, ac- 
cording to LeRoy. 

They must be given a chance to 


“In the second place, you never 
know just how much of a laugh sit- 
uation or a line will get. In other 


Year’s Comedy Sensation! 


| Just a great big man 


with a great big mouth. You'll 
roar every time he opens it. 
Gulliver of Glee, Clown Prince 
of the Talkies, he’s funnier 
than he was in “Hold Every- 
thing.” 


Q 


with 


JOE E. BROWN 
BERNICE CLAIRE 
JACK WHITING 


Laura Lee, Frank McHugh 


Speedboats roar to victory. See 
the big doings on moonlit 
nights at a classy summer 
hotel. See the new dance sen- 
sation. Hear three sensational 
song hits. Get the thrill of 
your lafftime from the funni- 
est picture we have ever 
shown. 


The Fun Begins 


MONROE 
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words, you don’t know how long it 
is going to be before the audience 
quiets down. 

“Tf you give too much time, the 
action stops long after the laugh is 
all over. If you give too little, 
people are annoyed because they 
have missed the following lines. 

“You have no way of checking 
these things absolutely until the pic- 
ture is finished and _ previewed. 
Often a line that has been figured 
only as a mild chuckle will get 
plenty of out-loud laughter, and lines 
figured for big laughs will get a 
quieter form of chuckle, and a gap 
in the action will be left afterward. 

To get around this situation I 
generally play the picture, after a 
laugh or gag, silent for a time, but 
instead of having the actors or 
actresses stand still, as they do on 
the stage, waiting for quiet, I con- 
tinue with some silent bits of busi- 
ness to keep the story in motion. 

“There is one thing, though, that 
you absolutely can’t figure on in ad- 
vanee. And that is applause. In the 
days of the silents, in their whole 
history in fact, I don’t think there 
were a half a dozen scenes in pic- 
tures which evoked spontaneous ap- 
plause from audiences. It seemed 


Three big song hits. 


incongruous. I believe the first time} “Looking for the 
. i Lovelight” ‘Knock # 
a silent audience applauded was at Ruecs® wkd : 


the ride of the klansmen in D. W. 
Griffith’s picture ‘The Birth of a Na- 
tion.’ 

“Now, however, applause is quite 
a common thing. This is because 
the actors and actresses seem real 
flesh and blood when they talk. 

“But you can’t figure on applause 
in advance, or tell how long it will 
last. Some audiences applaud, 
others don’t. It depends on the 
theatre, the type of audience, and 
the mood of the audience. Children 
seeing a picture will shriek with 
‘aughter at a matinee, and applaud, 
it spots which evoke neither of 
‘hese things from grown-ups. 

“Top Speed” is packed full of 
laughs from start to finish, Joe E. 
Brown, Frank McHugh, and Laura 


“As Long As I 


“Top Speed” is now showing at 
the Theatre, where it 
is being hailed as a worthy suc- 
cessor to “Hold Everything.” 


Pair of Studio “Pals” 
Act Together In 
“Top Speed” 


Bernice Claire and Joe E. 
Brown Refute Legend 


Of Actors’ Envy 


See a_ mile-a- 


minute speed - 


boat race. See 


Joe E. Beawn 


and Laura Lee 


In a profession like that of acting} dance and sing. 
which is said to breed envy, jealousy 
and all sorts of other unamiable 
feelings between its members, there 
are occasional exceptions; and one 
of them consists of the firm friend- 
ship and admiration for each other 
between Joe HE. Brown and Bernice 
Claire, two of First National’s stars 
who appear together in “Top Speed,” 
which opens at the 
Theatre. 


Hear Bernice 


Claire and Jack 
Whiting in beau- 


tiful love-duets. 


Her Two Ambitions 
Stage and Big Family 


The comedian and the very youth- 
ful prima donna only met each other 
last summer at the First National 
Studio; and not until “Top Speed” 
went into production, many months 
later, were they ever in the same 
east. But a strong friendship 
sprang up between them while they 
were Working on separate sound 
stages. 


Bernice Claire, leading lady of 
“Top Speed,” the First National pic- 
ture opening at the 
Theatre, has two ambitions. 

One of them is to carry on to 
even greater heights of success the 
career which includes “No, No, Nan- 
ette,” “Song of the Flame” and now 
“Top Sped” among its triumphs. The 
other is to marry and have a big 
family. 


Partly they agree, the bond of 
comradeship between them is due to 
similar backgrounds of theatrical 
experience. Both had won laurels 
on the stage before being summoned 
to Hollywood. For a number of 
years Brown has been one of the 
most popular fun-makers on Broad- 
way; and Bernice, before the pic- 
tures called her away, had sung the 
leading feminine role in the original 
stage production of “The Desert 
Song.” 

Their first picture together, “Top 
Speed,” is based on one of the out- 
standing musical comedy successes 
of the past season. Jack Whiting, 
another recruit from the stage, is 
also featured in the east, as are 
Laura Lee, Frank McHugh and -other 
popular players. The picture was 
directed by Mervyn LeRo 


**Looking For 
The Lovelight 
In The Dark’”’ 


Gulliver of Glee 


JOE E. BROWN 
BERNICE CLAIRE 
JACK WHITING 


It’s the clowning 
glory of the screen’s 
funniest comedian. 


With Bernice Claire 
to double the joy. 
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Jack Whiting Is Doug. 
Jr.’s Stepfather 


Jack Whiting, leading man i 
Joe E. Brown and Bernice Cla. 
“Top Speed,” now at the .......... 
Theatre, is the stepfather of Douglas 
Fairbanks, Jr., another First Na- 
tional featured player, though the 
two young men are of about the 
same age, both being in their early 
twenties. : 

Mr. Whiting married the first Mrs. 
Douglas Fairbanks in New York 
City last year. 
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nniest Man On 


Two Feet. Play Him Up In A Big Way! 


Talky Version “Top|“Top Speed” Director 


Speed” Improvement 
-Over Stage Hit 


re Crushing Answer to 
“Scoffers Who Say Talking 
Films Can Not Improve 
Over Legitimate Stage 


After wavering for weary months 
on the question of whether to dare 
to improve the musical comedies of 
the Broadway stage or to be con- 
tent to record the exact comedy it- 
self, the movie industry has definite- 
ly decided to try its hand at im- 
provement, and having decided, with 
eharacteristic. ingenuity, has prompt- 
ly set about making product fre- 
quently superior to the best efforts 
of the Broadway. 

A ease in point is “Top Speed,” 
the product of three such estimable 
Broadway characters as Harry Ruby, 
Bert Kalmar and Guy Bolton. When 
First National announced the acqui- 
'~ of the script those sceptics 

vere ready to scoff at movie 

4 to duplicate Broadway mu- 
4s, seoffed their loudest. 
But, “Top Speed” is not the vapid, 
empty prattling of a juvenile team, 
a comic, and a sheriff in a frock 
coat. It is one of the foremost mu- 
sicals of the Broadway season and 
an intelligent outstanding story. The 
sceptics who scoffed pointed this out, 
and asked where in the name of 
two microphones and an assistant 
director did First National get the 
idea that so excellent a musical with 
so difficult a libretto could con- 
veniently be transferred to celluloid? 

To all of which First National 
kept a dignified if effective silence 
and proceeded on its merry way turn- 
ing out an adaptation of the stage 
version. Soon this leaked out, and 
at this point it is estimated the 
seaffers reached their verv loudest 
scoffing point. “Imagine,” they 
chorused, “now the talkies are 
going, not to merely duplicate us, 

tage musical comedies, but try 

yrove on us. Ho; ho, ho,” and 

held their stomachs with laugh- 
tothe 

At this date they are still holding 
them but no longer because of an 
overdose of laughter. The huge joke 
has turned a beautiful turtle and 
landed flat on all those that doubted 
the ingenuity and resources of pic- 
tures could not shade the restricted 
confines of a Broadway that has 
mainly been transferred to Holly- 
wood. 

“Top Speed,” the picture that the 
seoffers held up as too good for the 
talkies, has been transferred to the 
screen with a thousandfold more ef- 
fectiveness than that excellent show 
possessed on Broadway. The improve- 
ments in situation, in’ comedy, in 
east, in everything, make this pic- 
ture one of the highlights of the 
Vitaphone regime. For the sequence 
that the stage used a porch and 
excited persons yelling on it to por- 
tray a motorboat race, the climax of 

picture, First National merely 

two $100,000 speedboats, moved 

zation on Lake Narconian, and 
fiimed a boat race that ran three 
and a half seconds behind the record 
time for boats of that class. 


How can the stage be expected to 
keep up with such breathless stunts 
that the millions of dollars behind 
the industry so easily finance? “Top 
Speed,” coming to the 
Theatre starting next 
presents as crushing an answer to 
the most adamant supporters of the 
legitimate stage as has arisen in 

the world of amusement since a pe- 
euliar machinery called Vitaphone 
began making a noise that was soon, 
like the start of a more famous 
revolution, heard ’round the world. 


. 
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Family Relic 

Jack Whiting, juvenile lead in 
First National and Vitaphone’s “Top 
Speed” showing at the 
Theatre, still wears the solid gold 
ring given him by his grandfather on 
his seventh birthday. The ring was 
given Whiting’s grandfather from the 
preceding grandfather on the seventh 
birthday. 


| 
of well known dance in his list 


Good Dance 


Instructor 


Mervyn LeRoy claims that if he 
should ever lose his job as a direc- 
tor of motion pictures he will be- 


come a dance instructor. The reason 


CATCHLINES 


Better than “Hold Everything’—and funnier 


A speedy, breezy, please-easy riot of whoopee! 


Joe E. Brown, the Clown Prince of Joy and Ber- 


nice Claire. 


for his saying so is because in every- 
one of the fifteen pictures he has 
made, including his latest First’ Na- 


tional and Vitaphone production 


“Top Speed” coming to the ....... 


Theatre, there has been one or more 
dance sequences. 


Before his thoughts turned to mo- 
tion pictures, LeRoy was an accom- 
plished boy dancer on the vaude- 
ville stage. Tap and soft-shoe con- 
stitute his favorite steps. The ex- 
perience gained from his tours of 
the United States from coast to 
coast has stood him in good stead and 
makes him a valuable director for 
the now very much in demand sing- 
ing and dancing productions. 

LeRoy has used practically every 


achievements. In- 
cluded in these routines are the 
now almost extinct turkey trot, 
Boston, scottische, minuet and cotil- 
lon. 

In “Top Speed” there are five dif- 
ferent dance numbers and one of 
these in his own organization called 
“Knock Knees,” which promises to 
become one of the outstanding steps 
in the country and a byword for 
lovers of the art. 

LeRoy states that in every picture 
he makes a dance will be one of 
the features. Any kind of proper 
-routine will help the smoothness of 
a production. 


of directorial 


Not Gone “Hollywood” 


Bernice Claire, charming prima 
donna playing the role of “Vir- 


What a team! 


The height of hilarity. 


Tops the record for laughs and speed! 


Miles ahead of anything you’ve ever seen! 


A Tidal Wave of Wit that will rock you with 


roars ! 


A whirlwind comedy done up Brown! 


A million laughs — a 
hundred beautiful girls! 


thousand thrills — and a 


The Gulliver of Glee in a marathon of mirth! 


“Top Speed” tops the top for comedy roars! 


WHITING A NEW 
TYPE OF HERO 


(ADVANCE READER) 


Hollywood, Calif—Jack Whiting 
has brought into the field of screen 
juvenile leads what Maurice Cheva- 
lier brought into older screen ranks: 
rugged, irregular charm of feature. 


The Ziegfeld star, 


made his debut as a revue principal 
on the New York stage in a show 
with Will Rogers, Gilda Gray and 
Alexander Gray, has just completed 
his first picture, “Top Speed.” 
This is a First National and Vita- 


former who 


ginia” in First National and Vita-|phone production of the Broadway 


phone’s musical romance 
Speed” current at the 
Theatre, hag not gone “Hollywood.” 
Instead of driving a Rolls Royce, 
Miss Claire remains true to the 
Ford she purchased when first arriv- 
ing in the film capital seven months 
ago. 


“Top 


t 


Stig 


come fast! 
Fun that is 
furious! 
Romance 
that is sen- 
sational! 
“Top 
Speed” is 
the funni- 
est show in 
town. 
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JOE E. 
BROWN 
BERNICE 
CLAIRE 
JACK 
WHITING. 


A FIRST NATIONAL & 
VITAPHONE PICTURE 


musical hit, with Joe E. Brown, 
Bernice Claire, Frank McHugh, 
Laura Lee and other favorites in the 
all-star cast. 

Whiting is tall, slight,  red- 
headed, freckled, and of an utterly 
different type from the screen’s two 
previous classes of men, the perfect- 
featured leads and the rugged he- 
men like Kohler and Bancroft. 

Among Whiting’s recent hits on 
the musical stage are ‘Heads Up,” 
“Hold Everything,” “She’s My 
Baby,” “The Ramblers” and “Yes, 
Yes, Yvette.” He took a whirl in 
vaudeville, and was prominent in 
such hits as “Stepping Stones” and 
“Annie Dear.” 

Whiting’s first experience in thea- 
tricals was at his birthplace, Phila- 
delphia, at high school, and in the 
Episcopal Academy. College plays 
at the University of Pennsylvania 
and Little Theatre productions 
brought him a popularity that at- 
tracted the attention of Ziegfeld 
when the famous producer visited 
Philadelphia. Jack’s first stage en- 
gagement followed. “Top Speed” is 
coming to the Theatre. 


Dubin And Burke 
Contribute Four Song 
Hits To “Top Speed” 


Al Dubin and Joe Burke, popular 
songwriting combination have col- 
laborated on four catchy songs for 
the First National and Vitaphone 
musical romance “Top Speed” com- 
ing to the Theatre. 

The numbers written especially for 
the production are: 

-“Looking For the Lovelight in the 
Dark” which is the theme song. “If 
I Was a Traveling Salesman and You 
Were a Chamlf2rmaid,” “Knock 
Knees.” 

“Tf I Have You” is the fourth 
number of the production written by 
Kalmar and Ruby. 

These songs promise to become the 
outstanding hits of the year and 
give a zest and liveliness to the pro- 
duction that is hard to equal. 

Joe E. Brown, Bernice Claire, 
Jack Whiting, Frank McHugh, 
Laura Lee and Rita Flynn, compose 
the cast of the picture. 


Bernice Claire One 


Star Who Has Not 


Before Being Starred. 


It is interesting to note the vari- 
ous effects of poularity on various 
newly formed stars. Keeping the 
bad examples anonymous it takes no 
effort to prove that many of our 
featured players who were suffici- 
ently humble to work in dress shops 
for $20 per week a few months ago 
are now crammed with sophistica- 
tion and a general bored attitude 
toward life in general in this worst 
of all possible worlds, and that social 
contact with them is unendurable to 
all but those who patronize them 
for favors. 


An extremely pleasant case point- 
ing in the opposite direction is that 


of Bernice Claire, star of “Top 


'Speed,” First National’s musical com- 


edy coming to the The- 
atre beginning next Miss 
Claire is one of our newest and 
brightest stars and has managed to 
twinkle throughout her metamorphosis 
without the glare and eyesores caused 
by so many of her contemporaries. 

In a perfume symposium collected 
by one of our largest fan magazines 
reporters stealthily inquired of vari- 
ous stars’ likes and dislikes in that 
commodity. Imagine their embarrass- 
ment in discovering that Miss Claire 
not only does not affect a $40 an 
ounce Fleur de Floosie odor, but that 
she uses no perfumes at all, no scented 
soaps and no scented bath salts. As- 
tounding ! 


Alice M. Eggers, a vocal teacher 
who taught Miss Claire back in Oak- 
land, her first of a great many, still 
visits Miss Claire every week end to 
continue instruction. Imagie retain- 
ing a three dollars an hour instructor 
after being a star! While Miss Eg- 
gers has been rewarded with many 
times over a three dollar fee the fact 
that Miss Claire still retains her first 
teacher is a fact indicative of her 
entire attitude to her name in a mil- 
lion electric bulbs over the country. 


“Gone Hollywood” 
Lead In “Top Speed’ Same 
Unassuming Person She Was 


—— a 


Frank McHugh In 
Comic Drunk Role 
In “Top Speed” 


But He’s Not A Souse At Heart 
Hates Taste of Liquor 


(ADVANCE NEWS) 


Very often actors find themselves 
elassed for proficiency in particular 
roles although they never intended 
to set themselves up as certain char- 
acters. Sometimes the character -is 
not in keeping with what the actor 
thinks is his forte, but directors and 
contracts being the binding things 
they are, he must continue neverthe- 
less. 


A case in point is that of Frank 
McHugh, featured in “Top Speed,” 
First National’s musical comedy com- 


Mp toe tne ee ee Theatre 
beginning next. "Way 
back in 1927 McHugh stumbled 


across the stage of the New Amster- 
dam Theatre where Florenz Zieg- 
feld’s Follies was disporting itself 
in what he hoped would be con- 
sidered by the critics as a personable 
imitation of a drunkard. 


The critics not only considered 
his drunk imitation personable but 
they immediately proclaimed him the 
very best stumbler and teeterer in 
the history of drunk characteriza- 
tions on the American stage. When. 
one considers all the genuine articles 
McHugh had as rivals it can be 
seen his imitation had to be good 
to stand out. 


Since then the name of Frank Me- 
Hugh has become synonymous with 
any of the peculiarly colored liquids 
that pass for intoxicating beverages 
on the unrealistic stage. Now, in 
pictures, the popularity of his drunk 
portrayals has followed him. In 
“Bright Lights’ McHugh accom- 
plished some of the best teetering 


and tottering since General Grant. 
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Li nop Opouuay “m9 puU 


some of the funniest drunk sequences 
ever seen on the screen. 
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And all time he’s objecting to the 
popularity. Not so much that he 
minds the large salary but he fears 
that some people might become con- 
vineed that he is at souse at heart. 
This is his greatest regret, that he 
can be drunk so prettily and yet 
hate the taste of liquor, thus giving 
him all the trouble and none of the 
fun. 


Joe E. Brown’s Big 
Thrill Speedboating 
In “Top Speed” 


“Top Speed” is merely a relative 
term, according to Joe HE. Brown, 
star of this lively production which 
comes to the theater on 


citing speedboat race. 

“The greatest thrill of my life 
came in riding in these speedboats 
at between 50 and 60 mils an hour,” 
said Brown. “I’ve traveled . 145. 
miles an hour in an airplane, but 
you obtain no such sense of speed 
in the air as you do through the 
water. It seems at least three times 
as fast.” 

Mervyn LeRoy directed. Bernice 
Claire, Jack Whiting, Frank Me- 
Hugh and Laura Lee are in the cast. 


with JOE E. 
BROWN 


BERNICE 
CLAIRE 
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N r Contests! Lobby 
at Ballyhoos! 


Street 
Tie-ups! 


Stunts! 


Fish 
Contest 


BERNICE 


Another contest that is suggested 
by the fishing scenes in “Top Speed” 
is the offer of prizes for the largest 
and smallest fish caught between the 
week prior and during your playing 
of “Top Speed.” Contestants will 
submit their testimonials in the form 
of photographs which will make ex- 
cellent publicity material with your 
local sporting editor. 


“Song of the Flame” or 
sheets. 


Teaser 


Billing 


The following copy will make ex- 
cellent outdoor teaser billing: 


TOP SPEED 
AHEAD 


Use Sporting 
Pages 


An ad with a direct appeal to the 
sporting public should be placed on 
the sporting pages of your news- 
papers. Of course, this ad should 
be small and should in no way be as 
large or as important as your main 
displays in the regular movie sec- 
tion. The following copy is sug- 
gested: 
Come on, you sport lovers. See 
the fastest speedboat race ever 
screened. See the fun and get the 
thrills that are packed into every 
reel of “Top Speed” with Joe E. 
Brown and Bernice Claire at the 
Theatre. 


Police Depart- 
ment Tie-up 


If you are friendly with your 
police commissioner, you might be 
able t oarrange a tie-up whereby all 
police sign posts and traffic signals 
can be bannered with the following 
copy. 
The 
TOP SPEED 

On This Street Is 

20 Miles Per Hour 

“TOP SPEED’— 
STRAND THEATRE 


Sporting Store 
Tie-ups 


Most of the action of “Top Speed” 
takes place at a smart summer hotel 
which affords a splendid opportunity 


Based on the speedboat races stills}of tying in wit 
and stills showing the fishing sequence, | You might be able to arrange for the 
a tie-up can be arranged. with your distribution of circulars in each of 
local sporting goods stores. Other | the rooms, or in the letterboxes, the 
stills can be utilized to build an at- same to be devoted to the popularizing 
tractive window. of the hotel and your Picture co- 
operatively. Menus, laundry bags and 
other hotel accessories can also be 
utilized. 


h your local hotels. 


Sponsor A 


Boat Race 


In keeping with the theme of the 
picture, you can sponsor a speedboat 
race or, if favilities for this kind of 
stunt are not available, you can sub- 
stitute a rowing race. If you put 
this stunt over, be sure to cash in 
with the biggest possible signs you 
can get and the advance publicity 
that it affords. Make the winners 
your guests at the opening of “Top 
Speed” at which time proper prizes 
should be awarded. 


and marvelous entertainment of 


‘‘Dear Friend: It is the 
of the 


Street 
Ballyhoo 


never laughed before. We 


Rebuild a cheap automobile to re- 
semble a large speedboat so that the 
driver won‘t be seen from the street. 
Mount banners, playdate signs and 
theatre billing on both sides of this 
float and have it parade through the 
busiest sections of the town. It is 
cheap to build and in many town 
there are 
that have 
available, 


affords. It will be shown at 
Tuesday and Wednesday. 


this 


Newspaper 
Contest 


Another 
Lobby Display 


Diametrically opposed to the beauty 
contest that is so popular in news- 
paper: circles, you can arrange with 
your local editor a contest to find the 
person with the largest mouth—or a 
mouth as big as Joe E. Brown’s kiostic 
anatomy. This is not only an appeal- 
ing stunt, but a very comical one. 
Can you imagine pictures of people 
with their mouths wide open appear- 
ing in the newspaper dailies? What 
a riot that’s going to be. No progris- 
sive newspaper editor with an eye for 
circulation building can overlook it. 
Proper prizes should be awarded and 
judges selected. 


Have your carpenter rig up a 
miniature water runway similar to 
the ones used in shooting galleries. 
By use of. a small rotary motor and 
wide belts on which are attached 
miniature speedbnats, you can get the 
effect of a race right in your lobby. 
This is a comparatively easy display 
to make. If you can secure the ser- 
vice of the manufacturers that pre- 
pared this kind of material for shoot- 
ing galleries, the cost should be ex- 
ceedingly small as compared with the 
results and attention you will attract. 
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BERNICE CLAIRE TIE-UPS 


is tied in with the national advertising of 
JANTZEN SWIMMING SUITS 
LEADING LADY FROCKS 
and 


LA FRANCE RINGS 


For complete information of these tie-ups see 


TY 
POST CARD COPY 


The following copy is suggested for a postcard to go over 
your entire mailing list. It is advisable, because of the bigness 


mailing list to the fullest extent, getting names out of your 
telephone directory and any other possible address list. 


Theatre that next week’s attraction 
is by far the funniest picture we have shown in a long, 

long time. It is called ‘Top Speed’ and has in its cast 
such able stars as Joe E. Brown, Bernice Claire, Jack 
Whiting, Frank McHugh and Laura Lee. We saw a 
preview of it the other day and laughed as we have 


because we feel you would liké to enjoy a good laugh 
and get the thrill that this picture gave us. We trust 
you will get your full share of fun that this picture 


Yours very sincerely.’’ 
exploitation companies SSO 5060—@oOOO9V0Ov = =:__“_—_. 
e e . 
kind of material 


to resemble the mustached and star- 
spangled sheriff that Wade Boteler 
portrays in “Top Speed.” Have him 
parade around the busiest sections 


of the town with a sign on his back 
reading: 


CTATRE 


“Numbered Men’’ press 


Above is illustrated the beautiful 
and attractive counter frame that 


all their dealers. 
zen dealer has one on hand. 
up with him. 


Vacation 
Angle 


Joe E. Brown 
Talking Head 


“Spend your vacation with Joe E. 
Brown and Bernice Claire in ‘Top 
Speed’ at the Strand Theatre” is a 
good angle for novel advertising. 
Most of the action in “Top Speed” 
takes place during the vacation of 
the principals and ties in excellently 
with this form of exploitation. This 
suggests another newspaper contest. 
“How would you spend your vacation 
within the limit of $100.00.” There 
must be some hotel in your vacation 
vicinity that would be glad to give 
a free vacation to the winner of 
this contest in consideration of the 
publicity it would get for them. This 
stunt is worthwhile going after in 
the biggest possible way. It should 
be conducted through the columns of 


attractive lobby stunt. 


the people at the other end. 


your newspapers. 


Speed Boats 
__In Lobby 


awwine tha woel: nf 


. 2 om ara ys S4tpy C480 1 Ocse Wx ===: 

If you can borrow some speedboats 
from your local distributor, put them 
in the lobby. Proper credit to the 
merchant who loaned them to you 
and a card saying that they are the 
kind of boats used in “Top Speed” 
will do the trick. They are excellent 
attention-getters . 


lights 


billing. 


Novel Lobby 


Stunt 


‘Top Speed,’’ to increase your 


opinion of the management Publix 


Ohio. 


Palace Theatre, 


grass mats. 
wooden fish in the pont with loops 
and one of them was marked on the 
bottom as good for a free ticket. 


Everyone was invited tu try his luck 
free, but had only one chance, The 
lucky number could not be seen by 
the fishermen. The tank was used 
for five days before the picture came 
along and there was a crowd around 
it all day long. Here is a stunt 
that has been tried and proved suc- 
cessful. You can rig up a similar 


contraption in your lobby for “Top 
Speed.” 


are writing you about it 


our theatre next Monday, 


As a street stunt, dress up @ man 


“I am Looking for Joe E. Brown 
ree 
“TOP SPEED” . 
He Stole the Heart of 
(your town) ‘ 
And is Wanted by the Public.” 


BOSTON 


Charles Goldberg 
228 Tremont St. 


NEW YORK 
62 West 45th Street 


the Jantzen Company has sent to 
° i Your local Jant- 


Tie 


Among the posters available for 
“Top Speed” you will find a large 
open-mouth illustration of Joe E. 
Brown. By making a cut-out of this 
head and attaching a loud speaker 
behind it, you can get a novel and 
The loud- 
speaking receiver should be placed 
in the manager’s office and at inter- 
vals an address should be made to 


=< = i ia 


Bert Bickert got a big lobby at- 
tractor on a recent picture at his 
Marion, 
Somewhere he got hold of a 
tank 4 feet by 8 feet which he 
placed in his lobby surrounded by 
There were twenty 


Get After 
the Songs 


The songs in “Top Speed” 
written by Al Dubin and Joe 1 

who have more hits to their credit 
than any pair of writers in the music 
industry. The big hit of the show 
is “Looking For the Love Light in 
the Dark.” It is an absolute sensa- 
tion and is destined to be the big 
seller of the coming season. Other 
songs include “Knock Knees,” “As 
Long as I Have You” and an inci- 
dental number called “If You Were 
a Travelling Salesman and I Were 
a Chambermaid.” A supplement to 
the press sheet outlining the acces- 
sories available for song exploitation 
as well as news stories, novelties, 
etc., is now in the course of prepara- 
tion and it will give you complete 
information. Don’t overlook this 


powerful exploitation medium. 


Auto Door 
Hangers 


A red card with string attachea 
hang over door knobs of automobiles 
will make an excellent and attrac- 
tive stunt with the following copy: 

“You have parked here too long. 
You should have been 
At the 
STRAND THEATRE 
To See 
“TOP SPEED” 
With Joe E. Brown and Bernice 
Claire in the Cast.” 


TRAFFIC SUMMONSES 


An imitation police summons reading “You 
don’t know the limit of ‘Top Speed’. 
hereby summoned to appear at the Strand Theatre 


You are 


. This is in — 


Sk 


compliance with Section 42 of City Ordinance 184 
that prohibits parking without lights, passing red 
and travelling more than twenty miles - 
hour. Failure to comply with this summons w 
mean a loss of the most hilarious entertainmen. 
you have ever seen on the screen. On the reverse 
side of the summons you can have 


your complete 


Sr 


Anagram 


Contest 


Anagrams are the newest fad that 
is rapidly taking the place of cross- 
word puzzles. First National has 
met this popularity with an anagram 
service on every picture. If you 
haven’t used any in the past, start 
with “Top Speed” right now and 
watch the results. On this page you 
will find an outline of their com- 
plete use. 


Sport Dress 
Tie-ups 


The girls in “Top Speed” 


wear 
some of the most aitractive sport 
outfits that Hollywood and Paris 


have ever designed. The stills of 
these sequences should find a prom- 
inent place in the show windows of 
your local shops. 


SONG HITS IN “TOP SPEED” 


‘Looking For The Lovelight” 
(In The Dark) 


*“As Long As I Have You” 
Words by Al Dubin — Music by Joe Burke 
Published by HARMS, Inc. 


PHILADELPHIA 


Ed. McCauley 
1118 Chestnut St. 


CHICAGO 
Harry Fink 
904 Woods Theatre 
LOS ANGELES 
6425 Hollywood Blvd. 


TATION 


Wh 


— 


at Anagrams Are:- 


Anagrams is a game or contest in which the (Theatre Policy) » 


participants are asked to insert an additional 
letter into a given word, mix all the letters to- 
gether so that they spell an entirely different 


word. 


How To Use Them:- 


Anagrams make excellent newspaper contest 
material, as contestants are required to buy the 
paper to get the coupon on which to fill out 
their names. The answers are delivered to your 
box-office. 


“‘hat They'll Do 
JF You —— — 


Build you an excellent mailing list. Get you 
unlimited publicity. Put you in right with 
your newspaper. Build your weakest day or 
matinees. (You can give one ticket to each 
winner for matinee only and he’ll undoubtedly 
bring a friend with him). If used as a program 
feature, anagrams will get you wider distribu- 
tion and bigger reader interest. 


A FIRST NATIONAL SERVICE 


ee eel 


| Can You 


50 


Solve These Anacrams! 


BeOS aes neni 


Free Tickets to See 


“TOP SPEED” 


To the First Fifty Correct Answers 


Write the answer in the last column; sign your name and address, 
hand it to the cashier of the Strand Theatre between 10 o’clock 


and 1 


o'clock today, and get your free ticket to the funniest pic- 


ture ever filmed, with Joe E. Brown and Bernice Claire heading 
an exceptional cast. 


(1) 
(2) 
(3) 


(4) 
(5) 


(6) 


(7) 
(8) 


)) 


(10) 


Mix QUAINT with an E and get something in the Old 
Folks Home. 


Mix INLET with an S and you have some glittering 
frippery. 

Mix MADE with an R and get what not to do when 
the boss is ’round. 


Mix SAID with an O and get a Spanish salutation. 


Mix DRAINS with an E and get a passenger in the 
subway. 


Mix EMULSION with an I and get a common sight at 
the Ritz. 


Mix NATURE with an §S and get a lovers’ pace. 


Mix GREED with an L and get something to keep your 
money in. 


Mix PUTTER with an M and get something to blow 


about. 


Mix TIMER with a P and get a pass. 


ANSWERS 


Antique 
Tinsel 


Dream 


Adios 


(6) Limousine 
(7) Saunter 
(8) Ledger 
(9) Trumpet 
(10) Permit 


Sardine 


— 


mem 


[OEWS WARFIELD 


DIRECTION ISOS COAST THEATRES (NC, 


For laughing out loud! 
Look who’s here. Jolly 
Joe and Beautiful Ber- 
nice in the comedy the 
whole town is waiting 
for. A million laughs, 
a thousand thrills, a 
hundred beautiful 
girls! 


aa 


Make Anagrams A Weekly 
Service. First National Will 
Give You One Every Week. 


C 


with JOE E. 
BROWN 


One Week 


ot 
eer 
- 


% - 
es. 
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Se 
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BERNICE Boe 
LAIRE 
JACK sae 


WHITING 


Laura Lee 


BERNICE CLAIRE, NEEDING A VACATION 
TOOK TRAIN FOR NEW YORK “A.W.O.L.” 
BUT STUDIO FORGAVE RUNAWAY STAR 


Bernice Claire, leading lady of|L.” departure from the studio had 


“Top Speed,” the new First Nationa! 
and Vitaphone picture at the ...... 
Theatre, is a wilful young person 
who is very fond of doing things on 


impulse. 
For instance, not long ago she 
decided that she needed a vacation. 


Having worked pretty steadily at 


“ithe First National Studio in Burbank, 


California, for over a year, she was 
very firmly of the opinion that a rest 
period was due. 

So she proceeded to grab the first 
chance that presented itself; and, 
having finished a picture, she calmly 
boarded a train for New York, send- 
ing a telegram to the studio after 
she was well on her way. 

What the studio heads said is 
unknown, but by the time Bernice 
had reached New York, on the other 
side of the continent, they had de- 
cided to forgive their runaway star. 

Bernice took it all very calmly. 
When she got off the train in the big 
town she found at least a dozen re- 
porters and photographers awaiting 
her, for the news of her “A. W. O. 


been flashed across the wires by the 
great newspaper syndicates. But 
when the pressmen crowded around 
her eagerly, expecting perhaps some 
temperamental outburst against 
tyrannical executives, Bernice merely 
smiled demurely and said: 

“T just needed a vacation, and 
here I am. I had some nice tele- 
grams from Burbank while I was; 
on the train. Oh, yes, they’ve for- 
given me. After all, I’ve been work- 
ing awfully hard.” 

And so she began a round of shop- 


tured honors with Joe E. Brown, 
Jack Whiting, Laura Lee and Frank 
McHugh. The picture was directed 
by Mervyn LeRoy, who also directed 
“Numbered Men,” a very successful 
picture in which, for the first time, 
Bernice appeared in a straight dra- 
matie role, with no singing at all. 
The experiment, which was suggest- 
ed by LeRoy himself, was a great 
success. 

“Top Speed” is a fast-moving 
comedy picture with musical inter- 
ludes. 


Jack Whiting Pilots 
Speed Boat At 80 
Miles An Hour 


When Jack Whiting was asked to 


ping and theatre-going in New York,| play a movie role that called for the 
which is her favorite city, though; hero to drive a speed boat, he jumped 


she herself is a native of Oakland, 
California, and only made the ac- 
quaintance of Manhattan three sea- 
sons ago, when she quickly leaped 
into stellar renown by singing the 
prima donna role in the original 
stage production of “The Desert 
Song.” 

Still, fond as she is of New York, 
Hollywood also has a warm place in 
her heart. She says she wants to be 
both a stage and a screen actress, 
and hopes to be able to alternate ap- 
pearances in both dramatic mediums. 

In “Top Speed” she shares fea- 


at the chance, because speed boat 
driving is one of his pet hobbies. He 
was quite at home at the wheel of 
the speediest boat First National 
Pictures, the producers of “Top 
Speed” could obtain. The “extras” 
who were used as spectators of the 
race marveled at his ability in mak- 
ing dangerous turns while going at 
80 miles an hour. He is featured 
with Joe E. Brown, Bernice Claire, 
Laura Lee and Frank McHugh in 
“Top Speed” which is coming to the 
ae eee re Theatre next ........fora 
day engagement. 
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Bernice Claire Adds The Sex-Appeal 
To The Comic Antics Of Joe Brown 


All This Week Is BOYD .. 


Oh Joy 


What fun as Joe E. Brown 


sings, dances and clowns the 


JOY WEEK at the 


11th and Market 


We’re Spreading 


Happiness To 
Millions. 
Get Your 
Share! 


Cut No. 5 pe 


Cut 80c 
Mat 20¢ 


Directed by 
MERVYN 
LEROY 
From the play 
that had all Broad- 


way rolling in the 
aisles for months. 


JOE E. 


oan Francisco 
Earthquake Lark 


For Joe E. Brown 


Star Of “Top Speed” Started 
With Acrobatic Troupe. Had 
Gay Time On Champagne 

And Caviar 


The San Francisco earthquake 
may have been a catastrophe to 
some people, but for Joe E. Brown 
it was a glorious lark. 


Brown was 15 years old and a 
member of a troupe of acrobats 
playing fourth rate vaudeville. There 
were four boys in the troupe and 
all were underpaid and _ received 
little more than their food. 

Their boarding house was in the 
path of the fire. The manager of 
the troupe gave the boys fifty cents 
apiece for food—an _ unheard-of 
amount, and turned them loose on 
their own devices. 


The landlady, seeing that her 
home was to be destroyed, told the 
boys that they could take anything 
they wanted from the house. Brown 
chose a grandfather clock, and lug- 
ged it around for an hour until it 
got too heavy. 


He and a companion followed the 
dynamiters who were attempting to 
check the flames. As soon as they 
would decide to destroy a building 
they would give the people a chance 
to carry away anything they wanted. 

Brown and his pal concentrated 
on a delicatessen and wholesale 
liquor store, and gorged themselves 
on champaign and caviar. It was 
the first fancy food or drink they 
had ever tasted, and they soon ate 
too much and became sick on it. 
The company of acrobats was never 
reorganized, and Brown’s relatives 
in Toledo sent money enough for 
him to come home and go to school. 


Later he returned to the stage, 


becoming: one of America’s out- 
standing comedians. He comes to 
the 2220 =. theater on ........ in 


“Top Speed,” a rollicking comedy 
with Bernice Claire Jack Whiting, 
Frank McHugh and Laura Lee. It 
is a First National and Vitaphone 
production. 
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Club Setting For 
“Top Speed” 


The setting was the beautiful Lake 
Narconian of California’s Swankiest 
Club, the Nareconian club. In the 
center of the lake two speedboats 
were moving side by side at a terri- 
fie rate. 


First National was making 
the whirlwind musical romance “Top 
Speed,” coming to the 
Theatre. 


Getting the race from every con- 
ceivable angle, twelve cameras were 
placed at different points on the 
shore. Mervyn LeRoy, director, 
bellowed instructions to the boats 
through gigantic horns, and milling 
crowds cheered at the tops of their 
lungs. 


The two boats, one piloted by the 
romantic lead, Jack Whiting, and 
the other by a mechanic, roared 
down the finishing stretch, one 
slightly in the lead. 


Jack Whiting had won the race 
as the script called for, the cameras 
had not missed a single turn of the 
‘boats, and LeRoy directed one of 
the most thrilling scenes ever made 
in motion pictures! 


Joe E. Brown heads a tremendous 
cast composed of Bernice Claire, 
Jack Whiting, Frank McHugh, 
Laura Lee, and Rita Flynn. 


Versatile Joe 


Joe E. Brown, featured in First 
National’s “Top Speed,” now playing 
Gee ee , is credited with 
ereating more individual comic char- 
acters than any other player. 


Mervyn LeRoy Signed 

His brilliant direction of such fine 
productions as “Show Girl,” “Show 
Girl in Hollywood,” and “Numbered 
Men,” has netted for Mervyn LeRoy 
a new long term contract. His first 
directorial assignment under the 
new document is First National’s 
Vitaphone production of “Top Speed” 
now showing at the 
Theatre. 


Phila’s Popular 
Playhouse 


7 Ves Le 


BERNICE 


CLAIRE. 


To 
Speed” Discusses 


Her Gifts 


Laura Lee, charming blonde singer, 


dancer and comedienne, appearing in 
the role of “Babs” in First National’s 
“Top Speed” now runming at the 
Theatre, tells an interest- 
ing experience. 


“Tt was while playing in “The 
Greenwich Village Follies” at the 
Winter Garden in New York City that 
I celebrated my eighteenth birthday. 
Although I received hundreds of gifts 
from the various members of the com- 
pany, my real thrill came when the 
Messrs. Shubert showed me my name 
in electric lights. It was their gift 
to me and I shall always remember 
that day.” 


Miss Lee is but one of an unusually 
fine cast selected for “Top Speed” the 
comedy drama directed by Mervyn 
LeRoy. The others being Joe E. 
Brown, Bernice Claire, Jack Whiting, 
Frank McHugh and Rita Flynn. 


i il a On Ln 
p| Wirector And Star SUREEN 


Together Again In 
“Top Speed” 


Bernice Claire, petite prima donna, 


who portrays the role of “Virginia” 
in First National’s Vitaphone pro- 
duction of “Top Speed,” coming to 
the Theatre, was called 
by Mervyn LeRoy, her director, to 
Miss .Claire_ be- 


rehearse a song. 
gan singing. 

A property man behind Miss 
Claire, attending his job, started to 
role up a curtain, the rollers sound- 
ing as though they were a chain, 
Stopping her song, Miss Claire in- 
quired, ‘What 
LeRoy without a second’s hesitation 


replied; “That was the prison 
scene.” For just one moment Miss 
Claire pondered, and then recalled 
her role in “Numbered Men,” a story 
of life behind the bars directed by 
LeRoy. 


was that noise?” 


Joe E. Brown heads an excellent 
east of players including Jack 


Whiting, Laura Lee, Frank McHugh 
and Rita Flynn. 


DO YOU KNOW THAT — 


Joe E. Brown, starred in ‘‘Top Speed,’’ owns a $30,000 


DuPont automobile. 
Bernice Claire drives a 


Ford. 


The exclusive Lake Narconian Club in California was 
used as a site for the filming of ‘‘Top Speed.”’ 
Mervyn LeRoy was a hoofer before becoming a motion 


picture director. 


Rita Flynn was an entertainer in Paris and New 


York night clubs. 


Frank McHugh, Rita Flynn and Jack Whiting have 


red hair. 
Extras numbering 750, 


were employed as atmosphere 


for the speedboat races in ‘‘Top Speed.”’ 

Mervyn LeRoy is married to Edna Murphy. 

Jack Whiting piloted his speedboat at 80 miles an 
hour in the speedboat races in ‘‘Top Speed.’’ 

Joe E. Brown bruised his face during the filming of 
the production when he dove into a lake. 

Laura Lee owns a silver fox ranch—is the youngest 
of six sisters and is an enthusiastic aviatrix. 

Bernice Claire is an accomplished toe dancer. 


EN I 


way he did on Broadway. 


Ship Ahoy 


Watch the speedboats race. See 
them roaring a mile a minute 


with, a girl's love to the victor. 


What funny lines. What 
clever dialogue. 
beautiful girls. 


sensational song hits. 


See what goes on in 
a classy summer hotel, 
where two clever clerks 
_ring up the laughs on a 


social register. 


Oh Joy 


What 
What 


Oh Boy 


AY Wun ra | 


LEST iS 
A COMEDY HIT 


(ADVANCE READER) 


Hollywood, Calif.—Here in By 
wood there are lots of people -no 
will tell you that the funniest talk- 
ing picture of the year is one that 
will never be seen and heard by the 
publie. It has been shown over and 
over again at the First National 
studio projection rooms until now 
the film and the Vitaphone record 
are almost worn out. 

It is Frank McHugh’s-screen test. 
This Broadway comedian, having ap- 
peared for several months in “Show 
Girl” at the Ziegfeld Theatre, New 
York, made a trip to California last 
December. In Hollywood he fell in 
with Robert Armstrong, an old 
theatrical friend, and went with him 
on a sight-seeing tour of the studios. 


lOn one of the First National sound 


stages, they found Dorothy Mackaill 
and the “Bright Lights” unit; and 
Miss Mackaill asked McHugh why 
he didn’t take a screen test. Direc- 
tor Michael Curtiz backed the idea, 


‘and McHugh, without prepare” ~ 


of any kind—without even p 
on any makeup—began clowni. 
fore the camera and microphone.” 
The result was an immediate as- 
signment to a comedy role in “Bright 
Lights.” This was followed by a 
part in “Toast of the Legion” and 
another in “Top Speed,” coming to 
the Theatre. Now McHugh 
has been signed to a long-term con- 
tract by First National. 
All this came as the consequence 
of a test in which McHugh simply 
ad-libbed, but did it so effectively 


that 200 feet of film were made in-~ 


stead of the customary fifty. As 
a rule, screen tests are anything but 
entertaining; but for the past few 
months, whenever anyone at the 
First National Studios has been in 
need of a really good laugh, Me- 
Hugh’s 200 feet have been run off 


‘again, and they are said to be a 


certain cure for melancholy. 


Unusual 


Bernice Claire, star of First Na- 
tional’s “Top Speed,” is one of the 
few remaining actresses in motion 
pictures who uses neither perfumes, 


scented soaps or scented bath salts, | 
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Directed by 
Mervyn LeRoy 


Editorial 


After a careful check-up with more 
than seven hundred Warner Brothers 
Theatres, it was discovered that the use 
of Advertising Accessories was one of 
the most important of all advertising 

mediums. 

The managers of these Warner 
Brothers Theatres increased their adver- 
tising accessory order 25% to test their 
drawing power. Business increased tre- 
mendously. 

So successful was this test that they 
again increased their Accessory Adver- 

tising and again their box-office grosses 
increased. 

No matter what your regular accessory 
order is, we urge you to test the power 
of this medium with an increased order 
on “Top Speed.” 


You'll find your investment will pay 
over and over again in bigger busi- 


From Soup To Nuts 


WITH 


JOE E. BROWN 


By Norman Krasna—Special Correspondent 


Note to exhibitor: 


This story was 


written by Norman Krasna after a 
luncheon interview with Mr. Brown. 
It is especially suited to publication 


as a Sunday feature. 


Plant it well 


in advance of your playdate. 


From across the room you hear the 
rustle of expensive gowns and a tink- 
ling of silverware as they twist in 
their seats to see the newcomer. Some- 
one leans over your table and mur- 
murs, “Brown, Joe E. Brown, watch 
him”’—as though you wouldn’t—and 
in he walks, backwards. He is still 
talking to the hat check girl, and 
his voice rises in mock anger, “It’s 
a lie, it’s a lie, I did not steal Jack 
Whiting’s hat yesterday. The nerve 
He 
turns around, his face reflects right- 


of him to say such a thing.” 
eous anger. “The nerve of him,” he 
repeats, “it was Ben Lyon’s.,’’ 

A ripple of laughter fills the Em- 
bassy Club dining room and a plump 
To- 
gether they parade to his favorite 
From the middle of 
the room Winnie Lightner and James 


headwaiter hurries to his side. 
corner table. 


Hall arise, instruct their waiter to 
serve the remainder of their meal 
at Mr. Brown’s table, and join him. 
From the furthest end of the dining 
room Sam Hardy, one of Joe’s closest 
friends, deserts his own table and 
makes a fourth at the corner. 

A whistle from Sam Hardy catches 
the attention of Mervyn LeRoy, din- 
ing with Bessie Love, Vivienne Segal 
and “Peanuts” Byron. In a group they 
arise from their table, place their 
napkins over their arms in waiter 
fashion, and march in single file to 
Brown’s table. 

_As-by prearranged signal they all 
hand Joe their menus. “Order for 


us,” is their command. 


He puts on his stricken face and 
“Waiter,” 


he says, “I’m made to order.” 


emits a soul stirring wail. 


“For Mervyn,” he says, as he scans 
the menu, “a good fat horse doover 
of Avacado and Crabmeat Supreme.” 

“What!” says 
little pale and feeling that a joke 


Mervyn, getting a 


about eating horses can go too far. 


A few minutes of debating brings 
out the fact that the heading over 
Ayacado and Crabmeat Supreme 
merely said, ‘Hors D’ Ouvres.”’ Con- 
sidering that Joe is probably the only 
one of the group that speaks French 
the mistake is highly suspicious. 


Between the soup and the meat 
course there is a wait of a few min- 
utes. Ben Lyon offers Joe a ciga- 
rette. He knows Joe doesn’t smoke 
but this always offers him a chance 
to pinch Joe’s cheek and say, “nice, 
pwitty, witty mamma’s boy. As ex- 
pected Joe does the unexpected. He 
does take a cigarette. As nonchal- 
antly as a Lucky allows he begins to 
smoke. No rings, no curlicues, no 
spelling of his name on the ceiling 
in green smoke, just plain steady 
puffs. Pretty soon he has an ash 
on his cigarette of half an inch. 


He soon continues puffing and the 
ash grows: until it is an inch and a 
half in length. He merely lets it 
hang loose on his lower lip. No one 
mentions the ash but every eye is 
on it. What, in the name of Black 
Magic is keeping that ash up? 


Right. until the last bit of white 
paper is consumed does he continue 
puffing, and not a single speck of 
ash has been lost from that cigarette. 
Like the showman he is he throws 
the stick of ash, which has only a 
band of white paper where his Jips 
hold the cigarette, under the table 
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instead of in the tray. But Mervyn 
LeRoy and Bessie Love can no longer 
contain themselves, and they dive 
under the table for the secret. Mervyn 
comes up bearing a charred toothpick, 
which was right through the center 
of the ash. Everyone takes out his 
cigarette case and commences to 
stuff toothpicks through his cigarettes. 
This takes ten minutes and when they 
are all through Joe announces that 
they ought to know that the trick 
doesn’t work if one doesn’t wet the 
toothpick before inserting it in the 
cigarette. For a while everybody says 
bad work but Joe makes noise with 
cutlery and whistles very loudly. 


At this time Marion “Peanuts” 
Byron feels the urge for a piece of 
fish and timidly asks Joe if she may 
have it. Joe, great big hearted Joe, 
say it’s all right for “Peanuts” to 
have a fish. “What kind of fish, sir,” 
asks the waiter. “Kind, kind?’ re- 
peats Joe, who, by the tone of his 
voice, has never heard that there are 
forty thousand varieties of piscatorial 
representatives. 


For a while the mighty Brown brain 
spins in silence and then the result, 
“Bring her a girl fish.” The waiter, 
a simple soul, blushes. “I’m afraid, 
sir,” he says embarrassedly, “the chef 


is hardly capable of determining a 
fish’s sex.” 


“Tsk, tsk,” says Joe, “such 
norance. Give me a pencil.” 


ig- 


And for five minutes he wrestles 
with the menu, finally coming up 
with a drawing of what he says is 
a fish. 


“An etching,” he announces. 


“It looks more like a mackeral 
than an etching,” says Mervyn. “An 
etching has a longer tail.” 


Joe disregards him. “This etching 
of this flounder,” he says to the 
waiter, “should guide the chef. Tell 
him to hold a lipstick in front of 
the nose, which I have conveniently 
labelled Number 5, and if the fish 
reaches for it, ha, he’s a she. Go!” 


For dessert they all got chocolate 
ice cream although Vivienne Segal 
and Jack Whiting plead for vanilla, 
Joe finished first and says out loud, 
“You say there’s a telephone call for 
me, Otto? I’m coming right over.” 
Otto says, “I don’t hear anybody call- 
ing you.” 


Just then Gloria Swanson enters 
the dining room with Lew Cody. Joe 
takes a little notebook from his 
pocket. “Gloria, I’ve been looking for 
you for a week. The kids want your 
autograph.” Miss Swanson signs her 
name in the notebook. Lew Cody 
reaches for the book but Joe pulls 
it away. “I want to sign my name,” 
says Lew. “A lot of people can write 
like you,” answers Joe, “as a matter 
of fact I signed your page in the 
autograph book yesterday. But if you 
insist”—and he puts the notebook on 
his knee for support. 


Cody signs his name. Joe starts 
for the door, stops, turns around and 
sings out, “Oh Lew, this evens us up 
on that ball game debt for last 
Thursday,” and waves a signed check, 
with Cody’s name on it, over his head. 
Cody makes a funny noise but the 
laughter drowns it out. 


Speedboatsrace 
on the waves of 
laughter. Two 
clever clerks 
posing as so- 
ciety playboys 
give the low- 
down to the 
high-ups. JoeE. 
Brownstartsthe 
fun — and it 
never stops. 


Based on musical 

play by Harry 

Ruby, Bert Kal- 

mar.and Guy Bol- | 
ton. 
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Jack Whiting Was A Famous 1s Broadway Star 


Before F. N. Snatched Him For “ Top Speed’ 


A FUNNY DRAWING OF A FUNNY MAN! 
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Joe E. Brown, The Clown Prince of Comedians, as he is seen in a 
character sketch by Hirschfeld, the famous cartoonist. 
one of the leading roles in “Top Speed,” soon to be shown at the 


oe ae eee eee nen ene 


Theatre. 


Biography of JOE E. BROWN 


Joseph Evan Brown was boru in 
Holgate, Ohio, July 28, 1892, of 
Welsh and German parentage. His 
father, Mathias Brown, was a con- 
tractor who had a difficult time pro- 
viding for Anna, his Welsh wife, and 
their seven children. 

The family moved to Toledo where 
Joe attended grammar school. At 
the age of nine he became the young- 
est member of The Five Marvelous 
Ashtons, a troupe of aerial acrobats 
who were the star attraction with 
Ringling’s, Robertson’s, and other 
large circuses. He usually played 
through the summer and went back 
to his home in Toledo for school 
in the winter. He never admitted 
to his mother that the leader of the 
acrobatic troupe beat him because 
he was afraid that she would not let 
him go back. Although the manager 
received a fair sum from the circus 
he kept most of it himself and gave 
the boys just barely enough to keep 
body and soul together. 

The Ashtons were filling a vaude- 
ville engagement in San Francisco 
at the time of the earthquake of 
1907. Brown was fiftten years old 
at the time and enjoyed the whole 
thing as though it had been staged 
especially for his personal enjoy- 
ment. The next season he worked 
for another manager who treated 
him even worse. He stayed with 
him two years until one night Joe 
was told that if he didn’t do a trick 
fall just right he would be punished 
in a way he would always remember. 
The next night he made the same 
error and the manager, the ground 
man in the act, let Joe fall on the 
stage. His leg was broken. He 
later tried professional baseball, 
starting with the St. Paul team 
when he was 17 years old. He was 
last with the New York Yankees. 

More vaudeville bookings followed 
during the ensuing seasons. Brown 
decided he wanted to be a comedian 

id abandon the acrobatics. His first 

portunity came with a New York 

que show. From that it was 
ledding to reach the position 
‘ured comedian in Broadway 
‘ons, However, once arrived, 
ents came thick and fast un- 


% 


til he was elevated to stardom. 
Brown’s outstanding work as a com- 
edian was done in “Listen Lester,” 
“Jim Jam Jems,” “Greenwich Vil- 
lage Follies,” “Betty Lee, “Captain 
Jinks” and “Twinkle, Twinkle.” 

Joe was playing in Los Angeles 
with the “Twinkle Twinkle” com- 
pany when he was offered a role in 
“Crooks Can’t Win,” an FBO picture 
released in 1928. There followed 
“Pie>: Cireus:. Kad,’ — “Hit=.of the 
Show,” “On With the Show,” “Song 
of the West,” “Sally” and “Hold 
Everything.” He has just signed a 
contract with First National Pic- 
tures for a series of comic roles in 
special productions. Joe EH. Brown 
is five foot, 8 inches tall, weighs 143 
pounds and has brown hair and blue 
eyes. Mrs. Brown is a non-profes- 
sional. They have two sons, Don 
who is thirteen years old, and Joe 
E, Jr. who is eleven. 


Rapid Advancement 

Mervyn LeRoy, director of “Top 
Speed” which is coming to the 
eS at aee Theatre was a hoofer be- 
fore entering pictures. He got his 
start in the cinema center .as a 
gag man for Colleen Moore. He is 
one of Hollywood’s youngest and 
ablest directors and has a long list 
of successes to his eredit including 
“Numbered Men,” a reent picture on 
jail-breaks. Joe E. Brown, Bernice 
Claire, Laura Lee, Jack Whiting and 
Frank McHugh appear in “Top 
Speed” which is a First National 
and Vitaphone Picture. 


What a Difference! 


Joe E. Brown who stars in “Top 
Speed,” now playing at the 
Theatre owns a $30,000 DuPont 
automobile in which he rides to the 
studio every morning. Bernice 
Claire, Jack Whiting, Frank Mc- 
Hugh and Laura Lee support him 
in “Top Speed” which is a First 
National and Vitaphone Picture. 

In contrast to Brown’s $30,000 
auto, Bernice, Claire drives to work 
in a Ford. 


Brown takes 
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Public Still Has 


Its Peculiar Ideas 
About Movie Stars 


Bernice Claire In ‘Top Speed”’ 
Good Example Of Actress 
At The Top Of 


Her Profession 


It is usually thought by those 
people who are not connected with 
motion pictures that movie actors and 
actresses have a retinue of servants, 
fine automobiles, a beautiful home in 


the city, another in the country and |} 
This | | 


still another in the mountains. 
may be true for just a very few and 
that’s all. 


Take Bernice Claire. Miss Claire, 
who is now playing in First National 
and Vitaphone’s “Top Speed” at the 
Eee Theatre, and who has 
done leads in some of the biggest 
First National pictures, is a typical 
example of a successful actress who 
does not go in for extreme lavishness. 


She lives in a modest apartment. 
She does not have a butler or cook. 


|A maid who helps her with wardrobe 


and make-up on the set is her only 
servant. 

Miss Claire frequently cooks her 
own meals and admits that she is 
mighty handy with a can opener. 

She drives her own car—and it’s 
a Ford! 

Bernice Claire still studies sing- 
ing with the same teacher who 
started her on the road to fame, Miss 
Alice Eggers of the Oakland (Calif.) 
High School. 

Miss Claire is handy with the 
needle and designs many of her own 
clothes. 

She is thrifty and saves her money. 


She does not employ a manager, but 


has made a thorough study of in- 
vestments. 


Miss Claire does not like to go 


to Hollvwood premiers. and has never | wand_— 


yet seen the inside of the Montmarte, 
Hollywood’s most fashionable cafe. 

Joe E. Brown heads a tremendous 
cast in “Top Speed” including Bernice 
Claire, Jack Whiting, Frank McHugh 
and Laura Lee. 


Singer, Dancer and 
Actress 
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Although she studied to be a 
dancer, Bernice Claire, leading lady 
of “Top Speed” has never played a 
daneing role in any of her many 
sereen characterizations. She earned 
fame as a singer and is considered 
one of the finest sopranos in Holly- 


“Numbered Men?” was her 
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first Tn “eqop 
Speed” she sings several duets with 
Jack Whiting, a former Broadway 
Laura Lee, Frank MeHugh, 
Rita Flynn are also in the cast. 


non-singing role. 


star. 


Joe E. Brown Has — 
Loudest Wardrobe 
In Hollywood 


Displays Some Knicke, 
“Top Speed” That Yell 


For Themselves 


Joe E. Brown, who comes to the 
Sher theater on in “Top 
Speed,” is noted for having the 
loudest wardrobe of any actor in 


Hollywood. 
The comedian has gathered the 


i}! wardrobe during a period of years, 


and picked up some of his choicest 
possessions in smaller cities during 
tours on the road while he was still 
on the legitimate stage. 


“Freak clothes are the hardest 
things in the world to buy—believe 
it or not,” says Brown. “I have 
always worn loud clothes on the 
stage. But when I come to Pb ~~ 
wardrobe I find it tremendousl 
to get noisy clothes. It is in 
ble at good stores, because wi¢y 
don’t carry them, or won’t show 
them if they have a few freaks in 
stock. However you can often pick 
them up in out of the way places, 
or in cheap clothing stores in the 
poorer parts of town.” 


The only Hollywood actor who 
has a noisy wardrobe comparable to 
Brown’s is Sam Hardy, who has 
also been gathering freak suits for 
years. Louise Fazenda has_ the 
strangest woman’s wardrobe, num- 
bering more than a hundred dresses 
that have long since been out-moded. 


In “Top Speed,” which is a rol- 
licking comedy, Brown wears Holly- 
wood’s loudest pair of golf knickers. 
Bernice Claire, Jack Whiting, Frank 


McHugh and Laura Lee also in this 
wrhieah hoe haon. hoilsadsa—-— 
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Pprucure, 
the logical successor to Brown’s fun- 
making film, “Hold Everything.” 
Mervyn LeRoy, who also directed 
“Show Girl in Hollywood,” * 
this Vitaphone production for 


Wsiicm 


“| National. 


Hold Everything! Here Comes 


The Year’s 
Greatest 
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JOE E. BROWN 
BERNICE CLAIRE 
JACK WHITING 
Laura Lee — Frank McHugh 
Directed by Mervyn LeRoy 


A FIRST NATIONAL & 
VITAPHONE PICTURE 


Everything.” 


ever seen. 


hold your chairs—hold your sweeties 
—here’s a funnier picture than “Hold 


girl’s love, with laughing gas in the 
engine and cupid on the bow. Music, 
comedy, romance, speed, wrapped 


Hold your sides—hold your breath— 
into the swellest bundle of joy you’ve 


Speedboats race for a 


Laura Lee Is A Find 
Love Her As Muc 


Laura Lee In “Top 


Speed” Saves Life 
Of Extra 


ed Resuscitation Methods 
«trom Uncle Who Was 
A Coney Island 
Life-Saver 


When Laura Lee was fourteen years 
old an uncle who was a life guard in 
Coney Island offered to show her the 
various methods of reviving a drowned 
person. As Miss Lee explains it, for 
two months of her vacation she re- 
fused to go through the exhaustive 
lessons and it was only the last week, 
as a favor to her uncle, that she sub- 
mitted to being taught the difficult 
methods of resuscitation. 

During the filming of “Top Speed,” 
the First National musical comedy 
coming to the starting 
next the entire company 
went on location at Lake Narconian 
to shoot the motorboat race scenes 
that are the climax of the picture. 
At the final rehearsal at the club- 

vier, when the action required 

docks to be clear of its usual 
4 _.es, and for which reason all the 
lifebelts and grappling hooks had 
been piled inside the house, one of 
the extras, Joseph Seff, fell off the 
landing into thirty feet of water. 

The, nearest one to him was Joe 
E. Browne, and even he was forty 
feet away and heard only the muffled 
cries of the drowning man and not 
the splash. Brown ran to the end of 
the landing and threw himself at the 
spot he had last seen the extra, a 
spot perilously close to the pier piles. 
For his troubles Brown scraped en- 
tire inches of his surface skin from 
his forehead, his nose, and his chin. 
When he got the extra onto the beach 
the man was unconscious. And among 
three hundred of the “Top Speed” 
company not one single person ex- 
cept Laura Lee knew any of the 


us vi* reviving” a suomergea 
person. Although Miss Lee weighs 
only 105 pounds and the extra almost 
189 no one had the ability to help 
‘nd for fifteen minutes the 
tive comedienne worked harder 
nore seriously than she had ever 
dodne in her life. Back at Los Angeles 
the company doctor said there was 
no doubt that the presence of Miss 
Lee saved the life of Joseph Seff. 
And the lucky extra owes his life 
to an uncle who took two months to 
convince the then fourteen year old 
Laura that some day she might have 
to save the life of a person by a 
knowledge of resuscitation methods. 


TOP SPEED WILL 
HAVE NEW SLANG 
MEANING 


The expression “top speed” 
may soon have a new meaning 
in the realm of slang, and if so 
Joe E. Brown will be directly 
responsible for it. That is, if 
the idea takes on generally with 
the public the way it has caught 
hold at First National Studios. 

the picture “Top Speed” 

m plays the role of a boast- 

_.. liar, who causes many com- 
plications of plot. 

He brags of his social position, 
his athletic prowess (he tells them 
all he was a great Yale athlete!) 
and his great wealth as a broker 
—none of which things happens 
to be true. 

‘During the filming of the pic- 
ture by Mervyn LeRoy the slang 
expression began to run _ the 
rounds—“He’s just been top 
sp_-jing- you,” or “You’ve been 
listening to a lot of that top 
speed conversation,” the expres- 
sion replacing such worn-out 
terms as “baloney” and “hovey” 
and “handing out a line.” 

LeRoy wonders if the public 
isn’t going to take the expression, 
-when it sees the picture, and 
similarly turn it into general 


Speed” is a laugh-a- 
medy, with Joe E. 
nbered from “Sally” 
~ything,” as the 

ker. It is now 

. Theatre. 


. He’s the funniest 
man on two feet. 
You'll laugh every 
time he opens his 
mouth. He’s twice 
as funny as he was 


“Hold Every- 


thing’. Bernice 


in 


Claire is with him, 
too, to double the 
thrills. 
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Comedian Plays Inventor 

Frank McHugh, erstwhile com- 
edian of Ziegfeld’s “Show Girl” in 
New York City, has been assigned 
the role of Tad Jordan in the Vita- 
phone production of First National’s 
“Top Speed” now playing at the 
a Theatre. 


— 


It’s a riot 
with 
JOE E. BROW 

BERNICE CLAIRE 
JACK WHITING 
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GETS HARV ARD, YALE 
COMING AND GOING 


There isn’t a chance for Joe 
E. Brown to miss in “Top Speed,” 
the hilarious feature now at the 


Brown wears a two-way sweater 
and he doesn’t miss a girl who 
likes her boy friends collegiate. 

He is Yale coming—and Har- 
vard going. 

For Brown wears a sweater the 
front of which is blazoned with 
a white “Y” against a blue back- 
ground, while the back of the 
sweater shows an “H” on a red 
field. 


How a man could win his let- 
ters at both Harvard and Yale 
is a matter than only Brown can 
explain a way — and he does it 
most successfully in “Top Speed.” 


“Top Speed’s” Cast 
Former Experienced 
Stage Actors 


Hollywood, Calif—The moot ques- 
tion of superiority between stage 
and former silent film folk now in 
competition in the talkie field has 
been “settled” half-a-dozen ways, 
but the latest data seems to indicate 
a compromise. 

Some film casts, however, do not 
compromise. One is First National’s 
lavish talkie staging of the Ruby, 
Kalmar and Bolton musical comedy 
rib-tickler, “Top Speed.” 

The entire cast of “Top Speed” is 
from musical comedy, vaudeville and 
the “legit.” 

Of course, Joe E. Brown, who 
heads it, has already become fa- 
mous on the screen, as have Bernice 
Claire and, insofar as one can judge 
with only two pictures to his credit, 
Frank McHugh. This trio was fa- 
mous in musical shows before en- 
tering pictures. 

Laura Lee and Rita 
from the New York r 


ynn are 
zal show 
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“Top Speed” Cast All 


Graduates Of The 
Legitimate Stage 


All Hollywood Watches First 
National Experiment To Find 


Value of Stage Training 
For Talkies 


For the first time in the history of 
sound pictures an entire cast of fea- 
tured players and a director have 
been collected which is composed ex- 
clusively of graduates from the legiti- 
mate stage. In First National’s “Top 
Speed” lies an experiment that’ is 
being closely observed by every pro- 
duction head in Hollywood. On the 


\suecess or failure of this production, 
_|showing at 


next 


ee , hinges the future of many 
stage stars now in Hollywood and 


many film stars on their way to ob- 
security. 


For, should a picture composed en- 
tirely of actors and a director drafted 
from the ranks of the legitimate the- 
atre be a success, it proves the value 
of stage training to actors of sound 
pictures. The question of whether or 
not a stage training is of any worth 
in the talkies has been argued be- 
tween established film stars and es- 
tablished stage stars since Vitaphone 
first reared a young but determined 
head. 


Stage stars have appeared in star- 
ring roles in talkies before and have 
been quite successful but this has only 
brought up the point of placing the 
credit with the movie-trained director, 
the other film players, or the legiti- 
mate star personally. 

Now, with the selection of an all 
stage-trained cast and Mervyn Le Roy 
as director, a gentleman who not only 
graduated from the legitimate ranks 


but was a vaudeville actor himself, 
the setting is perfect for an unquali- 
fied settling’ of this question so im- 
portant to the leading lights of the 
industry. 


“Top Speed’s” cast has been expen- 
sively assembled by First National 
for the simple reason that the com- 
pany wishes: to feel that every oppor- 
tunity has been given the stage play- 
ers in support of their side. Joe E. 
Brown has starred in “Twinkle,” 
Twinkle” and “The Greenwich Village 
Follies.”. Bernice Claire played in 
“The Desert Song” and that most ex- 
elusive of engagements, a “single 
turn” at the Palace in New York. Jack 
Whiting has been the romantic lead 
of “Rainbow Rose,” “Hold Every- 
thing,” and “Heads Up.” Frank Me- 
Hugh was the comic of “Excess Bag- 
gage” and Ziegfeld’s “Show Girl.” 
Laura Lee was the juvenile comic of 
no less than Earl Carroll’s “Vanities,” 
“The Greenwich Village Follies,” “A 
Night in Venice,” Vincent Youmans’ 
“Great Day,” and “Broadway Nights.” 
Wade Boteler played three years in 
stock besides a season with Otis Skin- 
ner. Other members of the cast have 
stage experience varying from par- 
ticipation in 25 different plays and 
500 different parts to twenty years 
in stock and repertory. 


Advance notices from the Coast 
and New York reflect the opinions of 
the best picture authorities, that 
stage-trained actors have a decided 
advantage over those players accus- 
tomed to silent roles, and that “Top 
Speed” may well be the turning point 
in the development of new picture 
material. 
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world too; both potential Follies 
stars when the “talkies” caught them 
in a golden net. 

Even supporting players in “Top 
Speed” are troupers from the stage. 
It is probably the first picture or 
record to have a cast in which “°~ 
principal is a stage rather ° 
silent film graduate. 

Mervyn Le Roy directed 
ture, which is a very fa: 
and frothy comedy-drai 
sereen version, with som’ 
song numbers and ple 
punch. 

“Top Speed” is to he 
the Theatr« 
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Heads-of Bernice Claire an 
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Two Laughing Lotharios 
speed-boat racing on a tid- 
al wave of wit—with Cupid 
on the bow and laughing 


gas in the engine.... 


Joe E. Brown prancing, 
dancing through a mad 
marathon of mirth and 
melody. “Top Speed” is 
your guarantee of the swift- 
est comedy offering ever 


screened! 


Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 
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